
                                                                                                                                                                                                                                                                                                                                                                                                    

Notes 

CHAPTER ONE 

1 Research for this chapter was carried out at the Libraries of the Universities of 
Cambridge, Helsinki, and Illinois (Urbana-Champaign). The Pushkinist has a rich 
collection of bibliographical tools at his disposal; practically all the material on 
Pushkin published in Russia is to be found in the series of bibliographies which was 
begun by Mezhov and Fomin and carried into the Soviet era under the title 
Bibliografiia proizvedenii A.S. Pushkina i literatury 0 nem. For more information on 
Pushkin bibliography, see the article by Levkovich in Pushkin: Itogi i problemy 
izucheniia, 631-9. 

2 See the survey by a variety of authors in Pushkin: ltogi i problemy 
 izucheniia, 11-148; also useful are the survey by Blagoi 1931, and the 
 introduction to the collection of essays on Pushkin in English, Richards 

and Cockrell 1976.  
3 Debreczeny 1969j Hoisington 1971; Forsyth 1970; Clayton 1980a.  
4 Zelinskii, I, 12-19. Wherever possible and desirable, references to criticism 
 contemporary to Pushkin are to the useful collection by Zelinskii (see 
 bibliography). 
5 D.V. Venevitinov 1825a. The polemic continued in Polevoi 1825b and 
 Venevitinov 1825b. See also the comments of R. R-n in Zelinskii, I, 30 
 5, and the refutation of same by NN (ibid., 36-42). 
6 Zelinskii, II, 81-92. The identity of the reviewer is given as M.A. Dmitriev 
 in Lotman 1980, 251. 
7 Zelinskii, II, 75-80. This review is the first to express the opinion that 
 the work should be called 'Tat'iana Larina.' Other reviews of Chapters One 
 through Six are to be found in Zelinskii, II, 42-129. 
8 For more detail on this point see Hoisington 1971, 29-30, and Fomin 
 1911. 
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9 For details of the publication of ;One gin, see Nabokov, I, 74-83. 
10 See Pushkin v pechati, 16l. 
11 It was the critic in Severnaia zvezda (Zelinskii, II, 128-9). 
12 N.N., 'Evgenii Onegin, roman v stikhakh. Sochineniia Aleksandra Push 

kina. Glava posledniaia,' Literaturnye pribavleniia k Russkomu invalidu, no. 22 
(1832), 174-6 (176). 

13 All are to be found in Zelinskii, IV: Farnhagen yon Ense, 105-25 (Onegin: 113-15); 
Biblioteka, 126ff. (Onegin: 155-62); and Shevyrev, 186ff. (Onegin: 204-15). 

14 A ridiculous contrast to Belinskii's well-reasoned and influential essays is to be found 
in the articles published in Maiak (a reactionary journal) by Avksentii Martynov 
(Maiak, 1843, IX, 11-32, 127-49). Martynov's pompous and condescending remarks 
are aimed at pointing out Pushkin's 'mistakes,' and criticizing his use of foreign words 
and ideas, and are especially directed at the character of Onegin. A typical criticism 
by Martynov is directed at the comparison of Ol'ga to 'that stupid moon,' etc., on the 
grounds that such a comparison is inappropriate since the moon is inanimate! 
Hoisington is inclined to see in Martynov a forerunner 
of the critical attitude of Pisarev (and indeed, his criticism harks back to the 
'archaizing' Decembrists as well) (Hoisington 1971, 63). 

15 Grigor'ev 1859, 166. The same year, 1859, saw the publication of an article by Boris 
Almazov on Push kin, in which the author stressed the poetic and noted Pushkin's 
eschewal of formal philosophical systems. For Almazov Tat'iana is the quintessential 
expression of Pushkin's muse: 'Pushkin's muse was no pro claimer of grand ideas; she 
struck one neither by the force of her passion, nor by a particular pounding of the 
heart, nor by the brilliance of her attire. ... Pushkin's muse is Tat'iana, a woman who 
does not strike one particularly at first glance, but who inspires endless, unreserved 
respect and deep sympathy. ... Neither by word nor gesture nor glance would she ever 
betray her quiet feminine grace; she is from head to toe a woman from a good milieu' 
(Almazov 1859, 183). In some ways Almazov's views were to find an echo later in the 
writings of IvanovRazumnik. 

16 See, for example, Forsythe 1970. 
17 See Pushkin: [togi i problemy izucheniia, 96-9. 
18 A typical title was'S kogo Pushkin spisal Zaretskogo?' Russkaia starin a, 

1908, II, 409-27. 
19 See Pushkin: [togi i problemy izucheniia, 99-104. 
20 Ibid., 130. 
21 See bibliography under Tynianov 1975 and 1977; also Chudakov 1975, 

for a brief introduction to the essay. 
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22 Quoted in Pushkin: ltogi i problemy izucheniia, 137. 
23 See, for example, G.A. Gukovskii 1957, D. Blagoi 1955, and G. Makogo 

nenko 1963. 
24 Pushkin v vospominaniiakh sovremennikov, II (19741, 107. 
25 Tamarchenko 1961; Nikishov 1972; Meilakh in Pushkin: ltogi j problemy 
 izucheniia, 436. 
26 Vinokur 1941. Vinokur's article represented a valuable continuation of 
 the work done on the stanza of Onegin by Grossman 1924. 
27 Chudakov 1975, Tynianov 1975. For a more detailed account of recent 
 Soviet treatments of Onegin, see my paper, Clayton 1980b. The survey 
 given here is in part drawn from that article. 
28 On the incorporation in this book of material from earlier studies by 
 Lotman, see Clayton 1980b, 215. 
29 The book was published in a run of 150,000, whereas Lotman 1976 was 
 printed in only 500 copies. 
30 The reader is referred for bibliographical details to Wreath 1976, and, for 
 material in Russian published abroad, to Foster 1970. 
31 Mirskii 1926, Wilson 1936. Mention must also be made of the Commentary to Onegin 

by Dmitrii Chizhevskii (19531, which, although criticized by Nabokov, is still of 
interest. Chizhevskii, carried away by his comparison of Onegin with Mickiewicz's 
and Slowacki's epics, describes Pushkin's work as an 'epic' also, which it surely is not, 
despite the vestiges in it of the burlesque tradition (xv). More interesting are 
Chizhevskii's remarks on Romantic irony and 'sense transformations' in Pushkin's 
poetic vocabulary (xx, xxi-xxii). 

32 On Goethe: Peer 1969 and Riggan 1973; on Dante: Picchio 1976; on Constant: 
Hoisington 1977 and Riggan 1973; on Chateaubriand: Barrat 1972; and on Byron: 
Hoisington 1975 and Vickery 1963 and 1968. 

CHAPTER TWO 

1 See Todd 1974, 73; also Shaw's caveat about making too close an association between 
the style of Onegin and that of the letters (Shaw 1980, 

 42). 
2 On the complex literary currents of the time, see Tynianov 1929a, 107ff.  
3 Bayley in  Pushkin 1979, Eugene Onegin, 15 
4 Tynianov 1975 (in Tynianov 1977), 60 
5 Siniavskii's view of Onegin also places great stress on the 'banter' in the 

tone of the work: 'The genre of Pushkin's novel in verse is conditioned by the banter; 
in it the verse becomes a means to wash away the novel and finds in the banter a 
justification for its limitlessness and unsettledness. ... 
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Later Pushkin's garrulity was considered high realism. ... Banter for all its general 
"debonairness" of tone assumed a conscious lowering of the speech into the sphere of 
private life, which is thus dragged out into the light with the domestic bric-a-brac and 
the humdrum details of existence' (1975,84-5). 

6 See, especially, Hoisington 1976. Cf. Booth 1961: 'It is a curious fact that we have no 
terms either for this created "second self" or for our relationship with him. None of 
our terms for various aspects of the narrator is quite accurate. "Persona," "mask," and 
"narrator" are sometimes used, but they more commonly refer to the speaker in the 
work who is after all only one of the elements created by the implied author and who 
may be separated from him by large ironies. "Narrator" is usually taken to mean the 
"I" of the work, but the "I" is seldom if ever identical with the implied image of the 
artist' (73). Booth's observation goes a long way towards clearing up the problem of 
terminology. I agree with him in seeing the narrator as an entity distinct from the 
implied author. 

7 See Lo Gatto 1955, 1958, and 1962, and the critique of Lo Gatto's position 
by Stanley Mitchell 1966.  

8 'It is a polylogue related in an authorial monologue' (Lotman 1976, 87). 
9 Nabokov has another explanation: 'This prolix quotation was no doubt 
 prompted by the fact that our poet was grateful to Gnedich for supervis 
 ing the publication of Ruslan and Liudmila in 1821' (Nabokov, II, 175). 
10 See Grombakh 1969 and my paper, Clayton 1971. The epigraph serves as an ironic 

synthesis by the poet of his hero - placed in a voice which is clearly not intended to 
be his own, but that of a female. The most important word in the epigraph is 'peut-
etre' - which sums up the ambiguity of Onegin. 

11 See Nabokov, II, 462 and Lotman 1980, 250. 
12 See Nabokov, I, 9-14; Grossman 1924; Vinokur 1941. 
13 See the quotation from Bayley given above in chapter one. 
14 Tynianov 1975, 52-4, and Lotman 1970 both discuss the prose/verse 

dichotomy in Onegin. 
15 Generally, the problem has been linked to that of the encoded material that was 

attributed to a destroyed 'Chapter Ten' (Morozov 1910, Tomashevskii 1934, 
Nabokov, III, 365-75). Another hypothesis, cogently argued by D'iakonov 1963, 
places the encoded stanzas at the end of the original Chapter Eight (a truncated 
version of which appears as Onegin's Journey). 

16 The primacy of the role of Onegin's Journey is stressed, following Tynianov, by 
Chumakov: 'Pushkin did not destroy the composition of Onegin, nor did he 
impoverish its conception. He fulfilled a new ideo-stylistic 
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objective. The "Excerpts from Onegin's Journey" are not an appendix, but an 
artistically equally valid part of the novel, subjected to compositional inversion, and 
form its true ending' (Chumakov 1970, 28; Chumakov's emphasis). This view should 
be compared with that of Nabokov, that the Journey is 'an additional small structure 
unattached compositionally to the main body of the novel' (Nabokov, I, 58). 

17 It is also at the same time a 'quotation' from the beginning of Maturin's 
gothic novel Melmoth the Wanderer. 

18 Stilman 1958, 330. T6e idea is picked up by Lotman 1976, 95. 
19 Pushkin 'foregrounds' the border between fiction and reality to the extent 

that he even introduces a reader into the novel (Six: XLI: 5-XLII: 12). The logical 
conclusion of such convolutions would be to have Onegin himself read the story of 
his own life! The 'biography' of the 'Pushkin' in Onegin is, of course, a stylized, 
fictionalized one, and the searchings of critics for 'real-life Tat'ianas' and Onegins are 
simply the confusion of the literary with the real. 

20 See Ivanov-Razumnik 1907, 210-11; Gukovskii 1957,131-7; and Clayton 
1979. 

21 See above, note 16. 
22 I explore some of these hints in my (quixotic!) paper on the epigraph, in 
 which I propose, hypothetically, that it be read as a 'fragment of a letter' 
 from Tat'iana (Princess N) to 'Pushkin' (Clayton 1971). 
23 The problem of the digressions is one of the most complex in the work. 
 It has been examined, most notably, by Meijer 1968; see also Shaw 1980. 
24 'In these numbers are given as it were the equivalents of lines and stanzas filled with 

any content; instead of a verbal mass there is a dynamic sign pointing to them; instead 
of a definite semantic weight there is an indefinite, mysterious semantic hieroglyph, 
from the angle of vision of which the following stanzas and lines appear complex, 
semantically burdened' (Tynianov 1975 in Tynianov 1977, 60). 

25 Siniavskii 1975, 81. Clearly, the form-directed irony which we find in Onegin is 
related to the romantic irony of the Germans, e.g., the I1lusionsbruch of Tieck's 
plays. What one lacks in Pushkin, by comparison with the Germans, is a 
philosophical or theoretical basis for the irony. Pushkin's appears to have its source 
solely in aesthetic desiderata, and not in a Weltanschauung which viewed the world 
as chaos and disunity. 

CHAPTER THREE 

1 This bears out Bayley's observation on Onegin: 'The novel turned out to be one of 
sentiment and not of picaresque episode and adventure. ... Jane 
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Austen's earliest critics were struck ... by her faithful imitation of daily living. 
Pushkin's novel has it too, though neither he nor Jane Austen was concemed to record 
life in the methodological fashion of the nineteenthcentury novel, the novel of realism 
and naturalism. The stylization of their art conveys the real as part of its insoucjance' 
(Bayley 1971, 241). Bayley's discriminations, based on English literature, which had 
a sentimental novel, are'important in the context of Russian literature, which is domi-
nated by realism. 

2 Nabokov, 11, 485-6. On the evolution of the characters in Onegin see Lotman 1960. 
3 See Clayton 1971. These extrapolations are all based on the familiar novelistic devices 

which Push kin hints at in a tantalizing way, but only to 'lay them bare' for inspection.
4 A fascinating discussion of this problem can be found in Tynianov 1974  (in Tynianov 
   1977, 58). As we have seen (above, chapter one), the question of the ending of Onegin 

was problematical from the outset. 
5 This is the scheme given, for example, in Frye 1957, 163. 6 Compare the observation 

by Freeborn quoted above (chapter one, page 69. 

CHAPTER FOUR 

1 There is considerable association between Tat'iana and the dawn, especially in 
Chapters Two and Three, e.g., the stanza beginning 'She loved to await the rising of 
the dawn on her balcony' (Two: XXVIII: 1-2). This is 'picked up' in the significant 
comment that, after writing her fatal letter to Onegin, 'she does not notice the dawn' 
(Three: XXXIII: 1). Apart from the romantic literary associations, the coming of the 
dawn (pallor followed by fiery redness) has obvious metaphorical meaning for a 
young girlchastity followed by passion. 

2 The word appears only once in Onegin: 'To attract the mocking glances of Moscow 
rakes and circes' (Seven: XXVII: 11). However, one should also note the related use 
of the words volshebnitsa (in its secondary meaning of a society enchantress, not 
sorceress)( One: XXXIV: 13)j and izmennitsa ('traitress' - although one should note 
the element of 'change' in the root, contrasting with Tat'iana's constancy) (Eight: 
XXXVlI: 11). Related to this semantic group is the reference (One: XXVIII: 
14) to 'fashionable wives,' an allusion to the poem 'Modnaia zhena' ('The Fashionable 
Wife,' 1791) by 1.1. Dmitriev, in which the young wife of an old man is almost 
caught by him on the couch with her young lover. 
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3 For detailed discussions of Tat'iana's dream, see Gregg 1970, and Matlaw 
1959. 

 4 See, for example, the stimulating article by Snyder 1970.  
5 The bear-bridegroom association is mentioned by Matlaw 1959, 487. The 
 man whom Tat'iana will eventually marry is not as yet a reality, but 
    simply the shadowy 'other' evoked in her letter quoted above. 
6 For information on the links between Pushkin and the French novel, see 
   Vol'pert 1980 and Akhmatova 1936. 
7 See my discussion of this point in the preceding chapter, and also Lotman 
   1980, 274. 
8 The phallic overtones of Onegin's 'long knife' in the dream have been pointed out by 

Gregg, who assum\s that it is Tat'iana who is its potential victim (see Gregg 1970, 
504). That Ol'ga's red face is not a chance detail is suggested by the fact that Tat'iana, 
too, has a red face (also as red as a poppy, an interesting Morphic-oneiric detail) when 
her nurse enters in the morning after her nocturnal letter-writing (Three: XXXIII: 14). 

9 See below, chapter five, for more discussion on this point. 
10 it is interesting to note that when Pushkin married Natal'ia Goncharova, 
 he switched the language of their correspondence from French (the 
 conventional language of the salon and adultery) to Russian. 
11 Although the word tsirtseia meant simply 'enchantress,' Pushkin must surely have 

been aware of the mythical connotations evoked by its etymology. These circe an 
motifs are examined in more detail in Clayton 1975. 

CHAPTER FIVE 

1 For more information on the chronology of Onegin, see Clayton 1979 
and Lotman 1980, 18-23. 

2 A.S. Pushkin v vospominaniiakh sovremennikov, II, 107. 
3 See, for example, Letters, 197. 
4 See Clayton 1971 and Lotman 1980, 221-4. 
5 See the discussion in Clayton 1980a, 171-5. 
6 See, for example, the remarks in Lotman 1980, 214, which summarize 

the entrenched view in Soviet criticism. 
7 See Nabokov, I, 37. 
8 A traditional statement of the problem is given in Lotman 1980,26-7.  
9 One example of this is Onegin swimming the river 'beneath the hill,' an 

activity compared to Byron's swimming the Hellespont (Four: XXXVII: 6-10). That 
Pushkin considered Byron's heroes the personification of the 



 202 Notes to pages 147-69 

poet himself is suggested by the comparison, a few lines later, of Onegin to Childe 
Harold (Four: XLIV: 1-2). 

10 The resemblance of Lenskii's poetry to Pushkin's early work is a commonplace of 
Pushkin scholarship. The assumption is implicit, for example, in Shaw's discussion of 
Onegin. 

11 The argument for Pushkin's breakaway from the Karamzinian poetic is 
 given in Tynianov 1929c, 234ff. 
12 On the bawdy in Onegin, see above, chapter two, and also Nabokov, II, 
 247, 368, 375. 
13 It is interesting to note the use of the word mashinal'no ('automatically') to which 

Pushkin draws attention when Tat'iana has heard out Onegin's sermon and has been 
transformed from the live creature (with attendant animal imagery) of the previous 
chapter into an automaton - has been, that is to say, made (temporarily at least) to 
resemble Onegin himself (Four: XVII: 6). 

14 1 discuss these portraits as a series or a system in Clayton 1980a. 
15 Letters, 95. That Pushkin was deeply aware of this problem of career 

(including marriage) is attested by Lotman 1980, 350. 

CHAPTER SIX 

1 Lotman 1976, 87. The problem of the unity of the author-narrator was 
 first raised by Rybnikova 1924. 
2 Hielscher 1966. See also Semenko 1957 and 1960, and Stepanov 1974. 

Further bibliography on the subject can be found in Shaw 1981,36-7. 
3 For information on the digressions, the reader is referred to Meijer 1968. 4 See 

Chumakov 1970, 1976, and 1977. 
5 For a more detailed discussion of the symbolism of time and space, see 

Clayton 1981. Part of the text of that article is included in a revised form in the present 
chapter. 

6 Cf. the epigraph from Griboedov's Woe from Wit (Gore ot uma) that is 
 placed at the head of Chapter Seven: 'Where is it better? Where we are not.' 
7 This question is discussed more fully in Clayton 1979, 486. See also 
 Lotman 1980, 18. 
8 The lack of any discussion of children and childhood in Pushkin's work may be 

explained in part by the facts of his own biography: see Maimin 1981,4-7. An equally 
important reason is the lack of precedent in literature: children and childhood were 
simply not recognized topics. Man (and woman for that matter) existed from puberty 
to death as far as literature was concerned. 

9 See Nabokov, II, 480-2 and Lotman 1980, 253-4. 
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10 I have in mind Christ's words in the Garden of Gethsemane, the wine of the Last 
Supper, and the wine mixed with myrrh (or wormwood) which he is offered on the 
cross (Mark 14:36, 15:23). The symbolism of the 'cup of suffering' recurs in 
Pasternak's poem 'Gamlet' ('Hamlet') in Doktor Zhivago, 532. 

11 In the following argument I differ from Gustafson, who sees only two seasons - spring 
and winter - as being metaphorically significant in Onegin (1962, 8). I believe that 
autumn is an inherent feature in the metaphorical structure of the work. It is 
manifested in the metaphorical use of the root 'to wither' (viad-), which is continually 
used to connote the fading of hopes and youthful enthusiasms, and is clearly linked to 
the withering of the leaves in the fall (e.g., in Seven: III: 1-8). Although I agree with 
Gustafson that Pushkin offers a Russian reinterpretation of the seasons, I differ from 
him in many points in my analysis of the metaphorical function of the seasons. 
Pushkin's avowed (and famous) love of the fall leads him to make of it a metaphor for 
middle age, which is where he is in Chapters Seven and Eight (i.e., about thirty) (not 
'old age' as Gustafson suggests!). Winter is the inevitable and speedy end of the fall, 
signifying death for Lenskii (and, it is implied at the end of Eight, for the author-
narrator too) and marriage for Tat'iana. The fact that we see Onegin in love with 
Tat'iana in the spring at the end of the novel is significant because it tells us that 
Onegin has still to learn the lesson of life: love is only for the spring of one's days: its 
coming in one's autumn (i.e., middle age) is a cruel joke 

 (ef. Eight: XXIX: 9-11). 
12 For a discussion of the imagery of fall in Onegin, see Clayton 1981, 46-7. 13 See   

Bocharov 1974, 71. A discussion of Lotman's coining and use of the 
term 'transcoding' may be found in Shukman 1977, 79-82. 

14 '0 narodnosti v literature' ('On narodnost' in literature,' PSS, XI, 40). 
15 For discussions of the transformations of the muse figure, the reader is 

referred to Lotman 1975, 50, and to Khodasevich 1937, 9-38. 
16 The evolution of the semantics of the word 'freedom' in Pushkin's oeuvre is described 

by Bocharov in the article 'Svoboda i "schast'e" v poezii Pushkina,' in Bocharov 1974, 
3-25. Bocharov attempts to analyse the semantics of 'freedom' throughout a number 
of works, especially 'Kavkazskii plennik' and 'Tsygany.' His work begs a number of 
important questions, including the problem of the internal, contextual semantics of 
each individual work vis-a.-vis the semantic system of Pushkin's language as a whole. 
His lack of a rigorous definition of the semantic shadings involved (and his avoidance 
of the problem of the different words used) makes his discussion less useful than it 
might be. 
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17 In saying this I differ not only from Bocharov (ibid., 16), but also from 
 Lotman and Mints. 
18 Bocharov notes the importance of the rhyme 'priroda - svoboda' 
 (ibid., 51. 
19 See the interpretations of Tat'iana's dream in Gregg 1970 and Matlaw 
 1959. 
20 There is a parallel to be drawn here between One gin's sojourn in the country and 

Pushkin's at Mikhailovskoe, as Nabokov explains: 'there is little doubt that ... our poet 
camouflaged in the present stanza his own experience - namely an affair he was 
having that summer at Mihailovskoe ... with a delicate-looking slave girl, Ol'ga 
Kalashnikov (b. about 1805). ... In late April, 1826, Pushkin dispatched her, big with 
child, to Moscow' (Nabokov, II, 462). 

21 In analysing the semantics of sleep, I took the information given by the Slovar' iazyka 
Pushkina under the headings of son, spat', snoviden'e, and sonnyi. There are 
seventeen uses of these words to denote physical sleep in Onegin. The mentions of 
sleep in relation to Tat'iana are in Three: XVI: 13 and XVII: I, and Four: XXXIII: 8. 
The restlessness of a young girl's sleep is clearly linked by Pushkin with erotic 
frustration. 

22 Erotic dreams: Two: X: 4 (their absence in children), XXII: 2 (Ol'gab Three: VIII: 4 
(Tat'iana), XII: 6 (the dream of an adolescent girl), XIII: 13, Tat'iana's letter: line 39, 
line 43; Four: XL V: 14; Six: VII: 6. Fearful dreams: Six: I: 8, XXVIII: 7 ('fearful, 
incomprehensible dream'b Eight: XXXVI: 11. Mysterious dreams: Five: V: 3, XI: I, 
XXI: 14, XXII: 14, XXIV: 11. 

23 Creative reveries: (Pushkin) One: LV: 4, LVII: 4; Six: XLIII: 14, XLVI: 4; Eight: I: 
14, L: 10; (Lenskii) Six: XXXVI: 14; (unidentified) Seven: III: 

 10; Eight: X: 5. 
24 'or is it a dream?' (Eight: XX: 10). 
25 The semantics of mechta (and mechtatel'nost', mechtatel') are fascinating. 

They may denote the revery of the ,poet, e.g., 'dreams, dreams' (Six: XLIV: 5), which 
may become 'cold' with disillusion, e.g., 'empty, black dreams' (Four: XIX: 2). An 
extension of this is the dreams of memory that Onegin and Pushkin share (One: 
XLVII: 13). In a young girl the word denotes her dreaming of a lover (e.g., Tat'iana in 
Three: XV: 10 and XXVI: 41. The juxtaposition of the poet's activity with that of the 
girl is made comic in the image of Lenskii (Two: VI: 11). 

26 I discuss in more detail the motifs of death in Onegin in Clayton 1981, 
 49-51. 
27 I give a more detailed analysis of the 'memory' theme in Clayton 1981, 
 44-5. 
28 There is more than a slight prefiguring of Pushkin's ironical exegi monu 
 mentum in Two: XXXIX-XL. 
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 'Domik v Kolomne' ('The Little 
 House in Kolomna'), see Pushkin, 

Aleksandr Sergeevich, works Don Juan 
myth, 154 Don Juan, see Byron 

Dostoevskii, Fedor Mikhailovich, 3, 
9,36,37-8,39,40,51,67, 192, 193 dreams, 

183-4 
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'Pushkin'!, 48, 55, 64, 65, 69, 76, 77-8, 
84, 87, 88, 89-94, 99, 104, 
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